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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, PADUA, AND NAPLES. 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. 
Bows, Cases, Music Stands, &c. See Price Lists. 


51, ST. MARTIN’S LANE, LONDON. 


°S PIANOS 

BORD’S PIANOS. 
ORD’S PIANOS have obtained the Highest 
Awards at all the great Exhibitions, and are 
pronounced by the best judges to be the perfection 
of touch and tone. The LARGEST ASSORT- 
MENT in LONDON of SELECTED INSTRU- 
MENTS fcr Sale or Hire. and on the Three Years’ 
System, at the Agency, CHAS. STILES & Co., 42, 
Southampton Row, Holborn, W.C. Business hours, 
ga.m.to 8 p.m., Saturdays to 6 p.m. Illustrated 
Lists free. Second-hand Pianos, on the Three 
Years’ System, from tos. 6d. per month. Pianos 

Exchanged. 











BANJOS! 


BANJOS! 
N BREWSTER anpD 

MANUFACTURERS to the TRADE, 
Street, London. Price list on application. 
Professional Banjoists perform on 
BREWSTER BANJOS” 


BANJOS ! 
CO., BANJO 

20, and 516, Oxford 
N.B.—AU let.ding 
“ World-renowned, 


ESSRS. 


the 


Fust Published. 
THE" BREWSTER BANJOIST’ containing 
Banjo Music. Edited by Mr.J.E.BREWSTER, 


a tine collection 
Price 10s, 





ISS MEREDYTH ELLIOTT (Contralto), 24, 
Studley Road, Stockwell, S.W. 





ONDON CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND MIpLanpD Districts BRANCH— 

71 to 73, COLMORE ROW. 

The New Building and Resident Departments unsur- 
passed for Appointments, Cuisine, and Facilities for 
Advancement. Fees 18 Guineas per Term inclusive. 
Concerts, Choir and Orchestral Performances weekly. 
Scholarships for talent. Application Form and Prospec- 
tus by addressed Envelope— SECRETARY. 

LANSDOWNE COTTELL, Director. 


ESTHETICS of the ART of SINGING 
And the Melodrama. 

E. DELLE SEDIE, F.S.Se. 

(Regio Stablimento, Ricordi, London). 

This remarkable work is written in English, French, 
and Italian, and divided into four separate books. In the 
first volume, the author devotes himself to the prelimi- 
nary and general theories of music, and to the spoken 
soffeggio, followed by practical exercises. In the Second 
volume, he treats of the physiological notions of the 
voice, and of the sung soffeggio accoriing to phonetic 
laws, based on his own practical experience. It contains 
a complete and illustrated course of vocal anatomy. 

The third volume is reserved for the study of expres- 
sion and modulation in singing, for the practical exercises 
of agility, for the study of the voice in part singing, and 
for the transposition of tones. Numerous examples are 
given. 

The Fourth volume applies singing to articulation and 
to words, sung declamation and gesture, to the action on 
the stage. It contains sixty-three illustrations of single 
figures, and fourteen groups of two or more, and forms 
the complete study on recitation, cairs, cavatimas, con- 
deaux, postures, gestures, and declamation are fully ex- 
plained. Those who dedicate themselves to the stage and 
concert-room will find the use of this volume indispen- 
sable. 

The Exposition des Sciences et des Arts Industriels 
has awarded a gold medal to Master Delle Sedie, and 
honours from Rome, Brussels, and the Chief Conserva- 
tories of Europe, have been showered on the author of 
this valuable and remarkable work. 

Four Vols., 24s., handsomely bound in boards, and 
subject to the usual iscount.—Order from any Musical 
Agent, or apply to Ernest Elwin and Co., 43, Southamp- 
ton Buildings, Holborn. 





By 





“It is the best and most complete work ever written on 
the subject.’’—L’ Union Méditterranéenne. 

‘‘ The best work on vocal art published.’’"—Le Travazv. 

“This work is the complete Singer’s Manual, and a 
dictionary with exercises of the ‘ Vocal Art,’ which 
adapts itself to any voice, and will supersede all other 
lesson-books.’’—Invention. 
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HOME NOTES. 


Tue International Exhibition at Manchester will 
be opened on the 3rd inst., by the Prince and 
Princess of Wales. Three orchestras will take 
part—the ‘‘ Jubilee Exhibition” band, under Mr. de 
Jong; the Grenadier Guards, under Mr. Dan God- 
trey; and an orchestra, specially engaged under 
Mr. Charles Hallé. The orchestra and chorus at 
the opening ceremony will number 600 performers, 
and Madame Albani and Mr. Lloyd will be chief 
vocalists. The principal feature of the programme 
will be a new setting, by Dr. Villiers Stanford, of 
Psalm 150 (Opus 27), dedicated to the late Mr. 
Edward Hecht, which is probably Dr. Stanford's 
latest work. The psalm is for soprano solo (Mdme. 
Albani), chorus, orchestra, and organ, and the 
melody used in the last chorus is Tallis’s ‘‘ Ordinal.” 
The National Anthem, the ‘‘ Old Hundredth,” the 
‘*Hallelujah” trom  Beethoven’s ‘Mount of 
Olives,” and Mendelssohn’s ‘* Hymn of Praise” 
will also be performed. 





A BONA FIDE set of Spanish dresses will be used 
in ‘‘ Carmen” at the first ot the Carl Rosa perform- 
ances at Drury Lane on Saturday, the 7th inst. 
Mr. Augustus Harris during his recent visit to 
Spain saw a bull tight, and therefore ordered 
replicas of the bull fight costumes, and he will 
arrange the procession of bull fighters. Madame 
Marie Roze, Mr. McGuckin, and Mr. Crotty will 
sing, and Mr. Carl Rosa will conduct. On Tuesday, 
the 3rd, ‘‘ Faust” will be given, with Mesdames 
Roze and Burton, Messrs. Scovel and Crotty, and 
“Nordisa” is fixed for Wednesday, the 4th, the 
chief parts to be sung by Mesdames Burns and 
Gaylord, Messrs. McGuckin and Sauvage. 





_ Mr. Carl Rosa has successfully floated his new 
liability company. There will be no disturbance of 
the arrangements until the end of the Drury Lane 
season, when the first half-yearly dividend can be 
declared. After that, Mr. Rosa will take up his 
duties as managing director. 


Some time ago paragraphs appeared in the 
papers to the effect that Mr. Leslie Crotty and 
Madame Georgina Burns intended to leave the Carl 
Rosa Company, and start on their own account. 
The engagement of these two favourite artists does 
not, however, expire till the summer, but contracts 
are not yet signed A new engagement has been 
arranged for the two artists for the scason of 1887-8. 
All music-lovers will be glad to hear it, and if the 


matter be definitely fixed, Mr. Carl Rosa may be 
congratulated. 


ManaME ALBani made her first appearance this 
season in London at Mr. Henry Leslie’s choir 
concert. Mr. Schénberger was among those 
engaged, and the choir were to sing Pearsall’s 
*“ Ballad,” in ten parts, ‘Sir Patrick Spens,”’ 





“CARMEN,” with Madame Minnie Hauk, has been 
the chief success of the opera season. Miss 
Cornélie Meysenheym, of the Royal Opera, Munich, 
made her début last Monday in ‘Il Barbiére.” She 





is not a Rossinian vocalist. The best thing she did 
was her delivery of ‘‘ Bel raggio.” She has of late 
been celebrated for her rendering at Muuich of 
Wagnerian parts, which are very different from 
Rossini’s music. Mr. Padilla, the Figaro, and Mr. 
Ciampi, the Bartolo. are experienced artists. But 
the performance was not equal to Mr. Mapleson's 
average. 





Mr. Ernest Kiver gave a concert on April 29th 
at which Sir George Macfarren's pianoforte trio in 
E flat was performed. It was originally composed for 
Madame Dulcken, and was played by her early in 
1844—about six years before her death. Madame 
Dulcken was oue of the early music-teachers of the 
Queen. It was Madame Dulcken who introduced 
Sterndale Bennett's trio, op. 27. At her annual 
concerts, Liszt, Mendelssohn, and others played, 
and at her concert in June, 1844, the violoncello part 
in one of Beethoven’s ‘‘ Rasoumowsky ”’ quartets was 
played by Herr Offenbach, subsequently the well- 
known opera-bouffe composer. 





Tue concert season has commenced, and will be 
at its height in a month, when we shall have ten or 
a dozen concerts in a day. Mr. August Buhl 
proposes to start his recitals at half-past eleven in 
the morning and close them at one o’clock. Mr. 
Buhl will give six recitals within a week, and will 
add to the obligation by introducing fifty pieces of 
his own, including a new version of ‘‘Home Sweet 
Home,” and a piece entitled ‘“‘ By Moonlight near 
St. James’s Park.” 





REFERRING to recent concerts, a miscellaneous 
programme was given on April 21st by Mr. Sinclair 
Dunn. In the scheme was Mr. Dunn’s new Jubilee 
song, which terminates with ‘ We'll sing and shout 
hurrah! For Queen Victoria-h.” Mr. Wallace 
Wells gave a concert the same day. 





The prospectus of the Richter Concerts under the 
management of Mr. N. Vert, has been signed. There 
will be nine concerts, commencing May 2nd, to-morrow, 
Brackner’s Symphony in E minor is down forthe fi st 
performance. Wagner is largely represented in the 
prospectus. 


Signor Lago intends to put Glinka’s opera, “The 
Life for the Czar,” on the stage at Covent Garden 
Theatre during his season. 





A series of wind instrument Chamber Music 
Concerts are anueunced at the Royal Academy of 
Music, Tenterden Street, the first of which took place 
on Friday evening, the 22nd April. The repertory of 
works for wind instruments is large, and has b-en 
somewhat neglected; we hope the series may be 
successtul. 





‘‘The Bride of Messina,” music by J. H. Bonawitz, 
was performed for the first time on Saturday afternoon, 
23rdApril, at the Portman Rooms, Baker Street. The 
leading artistes were—Madame Waldemann Leideritz, 
Malle. de Lido, and Messrs. J. Watson, Carl Bernard 
and Hinrichs. There was a chorusand orchestra, M .. 
Bonawitz himself conducting. 
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Herr Kwast, the pianist from Frankfurt, gave a 
pianoforte recital on Saturday afternoon, April 16th. 

Mr. Charles Hallé announces his usual series of 
chamber concerts commencing May 13th,at St. James’s 
Hall; he will be assisted by Madame Norman Neruda, 
Mvasrs. Ries, Strauss, and Franz Neruda. 








Mipame FiLorence WINN gave her annual concert 
on Saturday evening, April 23rd, at the Holloway 
Hall, when she was assisted by Miss Mary Davies, 
Miss Eleanor Rees, Messrs. Orlando Harley, Lewis 
Hann and many others. 





Tue members of the Siciety of Science, Letters and 
Art gave an evening concert at the Princes’ Hall on 
Tuesday night the 19th April. Some twenty-eight 
artists (nearly all amateurs), took part in the proceed- 
ings, and the concert lasted till past eleven o'clock ; 
and critcism would naturally be out of place. 





Count Loripan, another pianist, gave a recital on 
Friday afternoon, 29th April, at the Princes’ Hall. 





A Granp Jubilee Festival was given on Saturday 
night, 23rd April, at the Albert Hall, under the 
direction of Mr. William Carter. Madame Valleria, 
Miss Patti Winter, Madame Antoinette Stirling, Mr. 
Sims Reeves, Signor Foli, and others appeared. 

“Ye Lonpon Greet Men” gavea capital smoking 
concert on the 21st April, at the London Tavern Fen- 
church Street, under the direction of Mr. Richard 
Mickway. Mr. Mackway himself sang two songs in 
excellent stvle and Mr. Wybourn, Mr. Ernest Marler, 
and Mr. Horace Reynolds con ributed songs. 

On Aprii 23rd the Hon. Artillery Company gave a 
concert at their head quarters in aid of the Volunteer 
Forces’ Benevolent Association. The Duke of Port- 
land presided, and was supported by Lord Charles 
Beresford, Lord E. Pelham Clinton, and other 
distinguished visitors. The hall was crowded, 
Prominent amongst the artists who gave their services 
were Mr. Lazarus, the famous clarinet player, Mr. 
John Radcliffe, the flautist, Mr. William Terriss, 
and Mr. Charles Collette, the popular comedian of 
the Haymarket Theatre, whose patter songs and 
burlesque lectures caused great amusement. 

The revival of ‘‘Madame Favart”’ has brought to 
the front the young tenor Mr, Joseph Tapley, who in 
the part of “ Hector” shows that he is not a lacka- 
daisical nonentity with a pretty voice, but a fine singer 
and a capable actor who has some good stuff in him. 

A CONCERT was given at the Albert Hall by all the 
stars of the Mapleson Company on Easter Monday. 
Notwithstanding it was Bank Holiday, the attendance 
was a miserably thin one, and proved sufficient y that 
operatic ditties with pianuforte accompaniment are 
played out in this country. 

WE lately took occasion to be present at Mr. Henry 
Irving's representation of ‘‘ Fiust” at the Lyceum 
Theatre. The incidental music was specially com- 
p-sed by Mr. Hamilton Clarke, and struck us as being 








singularly effective. The band under the direction of 
Mr. Meredith Ball is efticient, and played during the 
intervals Marschuer’s Overture to “Hans Heiling,”’ 
Liszt’s “ Rhapsodie Hongroise,” and Schubert's “ Erl 
King.”’ 

Srmz ArtHuR SvuLtivan presented a bracelet to 
Madame Lammert, and diamond rings to two other 
m:mbers of the Royal Opera House, B r'in, for the 
services rendered by them in the recount performance 
of ‘* The Golden Legend.” 


Rumours are current that we shall havea “Patti” 
Opera season after all, and that the prima doin 
clever manager, Mr. Abbey, has taken Her 
Theatre for his speculation. 

A Granp Evening Concert was given at St. James’s 
Hall on Monday night, April 18th, in aid of the funds 
of the Dog Owners’ Protection Association. What 
next? Artists are troubled quite enough with giving 
their services for the benefit of painted windows, 
organs, church enlargements, and ali sorts of real and 
imaginary charities, and surely audiences have enough 
to do to support these entertainments, together with 
the rest of the concerts which are of artistic value to 
those interested in the progress of muaic. 

Dr. Francis Hueffer is to give a lecture on Richard 
Wagner, his life and life-work, at 16, Harley-street, on 
Thursday afternoon, May the 5th. 

Madm. Shumann on the ocvasion of her recent visit 
to London was sv highly pleased with the talent of 
the son of Mr. Edward Lloyd, our popular tenor, that 
she offered to take the youth under her charge. The 
young gentleman is said to be already a pianist of 
considerable ability. 


Mr. Santley and Mr. Vert have gone to Italy on a 
short holiday. Verdi's ‘* Othello” is said to have 
been taken off the bills of the Milan Scala, a sure sign 
that we are not likely to hear the opera in England, 
not for some time at all events. 

On Good Friday there were no less than eleven 
performances of the ‘‘ Messiah” in London. The 
best was at the Albert Hall, by the Royal Alvert Hall 
Choral Society. 





Sir Arthur Sullivan is to conduct the Philharmonic 
Concert to-morrow night. 


“The Golden Legend” was performed by the 
Royal Albert Hall Choral Society ou Saturday after- 
noon, April 16th. The principal parts were in the 
hands of Mille. Nordica, Madame Patey, Messrs, 
Edward Lloyd, Vaughan Eiwardes, and Watkin 
Mills. 


Mr. Engene D’Albert has just finished a successful 
tour in Russia, where he has appeared in all 30 times 
with the greatest success. For May he is engaged at 
Dusseldorf for a ‘‘ Musik-Fest,’’ uader the direction of 
Dr. Hans Richter. 
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SOCIETY OF ARTS PRACTICAL 
EXAMINATIONS IN MUSIC. 


HE NEXT EXAMINATION will be held at the 
Society’s House, 18, John 
W.C., during the week commencing on 23rd May. 
Full particulars on application to the Secretary. 
H. TRUEMAN WOOD, 
Secretary. 


The NEW TEMPLE PRESS 


(PRoprIETOR- W. REEVES), 
Will be happy to give estimates of cost of Circulars, 
Pamphlets, Books, and Magazines. 
Manuscripts prepared for press, and edited if required. 








Tue NEW TEMPLE PRESS, 185, FLEET Sr., E.C. 





O SELL MUSICAL INSTRUMENTS of every description, 

also Libraries of Music, Music Plates and Copyrights, Stocks- 
in-Trade, &c. Sale devoted exclusively to this class of property 
every month; si gle instruments inserted. Consignments received 


at any time.—PUITICK and SIMPSON, 47, Leicester Square, | 


London, W.C.—( Established, 1794.) 


Che Orchestra, Musical Revietv. 


LONDON, MAY 1, 1887. 











ONE PENNY, MONTHLY. 


Is. 6d. PER ANNUM 


Remittances to be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 





“THE GOLDEN LEGEND” IN BERLIN. 


THE Berlin ‘“‘critics’’ have spoken—or 
rather snarled—their verdict on Sir Arthur 
Sullivan’s latest and best cantata. They 
decry it without mercy, and putting their 
howlings into a sentence or two, the result 
is this:—‘‘ Who is this fellow—this English- 
man—who dares to come over here, and try 
to push his music down our throats? Away 
with him—we will have neither him nor his 
trash !’”” But wait a moment; let us look at 
the facts. To begin with, the performance 
was horribly bad, and would have disgraced 
a third-rate English provincial orchestra. 
The instrumentalists had only scantily 
rehearsed their parts, did not know the 
music, and could not play it. The chorus 
was ridiculously incompetent, and the leading 
soprano (‘‘ Elsie”) actually forgot her part, 
and filled up with “ gag” of herown! Under 
such disgraceful conditions, it is not wonder- 
ful that the critics were dissatisfied—indeed 
any other result would have been surprising. 
But there is another word yet to be said on 





| 





Street, Adelphi, i 
ree delphi _ heard a note of the music, that they 


this matter. That which was whispered in 
secret has been shouted on the housetops, 
aud it turns out that the German “ critics” 

et beforehand and determined, ere they 


would have none of it! To such a pitch 
|has criticism sunk in the German capital 
that a dozen long-haired and short-witted 
scribblers can meet around the beer-jug, 
light their long pipes, and resolve before- 
hand that this Englishman’s music shal] be 
cried down whether it is good or bad! But 
Sir Arthur Sullivan, being an Englishman, 
possesses two fine qualities in which these 
dastardly scribes are lamentably lacking— 
ihe loves fair play, and he does not believe in 
|being beaten. So he has another perform- 
ance of ‘‘ The Golden Legend” in Berlin at 
his own expense, takes care that the work 
is properly rehearsed and capably per- 
formed, and then leaves himself to the 
|candid judgment of the Berlin people, with 
the result that the critics found the whole 
artistic public of the city arrayed against 
them. It is simply scandalous that German 
musical and other journals should employ 
as critics men who can be capable of such a 
dirty piece of work, and whose moving 
principle is prejudice. But curses always 
come home to roost, and by this time those 
“critics” have had it “pretty hot” all 
round, as they richly deserve. The only 
argument which should be addressed to 
such people is the horsewhip. 





NEW MUSIC. 


(ASCHERBERG AND Co). 
The Valiant Knight. Song, by Wilhelm 





Kloss. A good baritone song of the bold 
sort. 

Somebody's Watting. Song, by Henri 
Logé. An excellent composition. 


(Lonpon Music PUBLISHING Co). 
Which shall it be? Song, by Edith Gordon 


Bartlett. A spirited ballad, well accom- 
panied. 
Firelight Dreams (same composer). 


Another capital song, of a different genre, 
but equally clever. 


(NATIONAL Music ComPANy). 
The Gallant Troubadour. Song, by H. 





Elliot Lath. Mr. Lath has well caught the 


a 
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spirit of Sir Walter Scott’s words: his 
melody is good and his accompaniment 
judicious. 

(ROBERT Cocks AND Co). 

My True Love hath my Heart. Song, by 
C.F. Abdy Williams. Sir Philip Sidney’s 
quaint words have tempted many composers, 
but have inspired few. Mr. Williams’ setting 
is simple, but lacks cohesion; his rhythm is 
faulty, and the melody leaves the rhythmic 
sense unsatisfied. 

Love's Philosophy (same composer). This 
song, to Shelley’s ‘‘ The fountains mingle 
with the river,” is better than the other, 
though even here the words do not light up 
the “ divine fire,” or dip the composer’s pen 
in passion, as they should do. A mere 
musical setting, whether of Sidney’s or 
Shelley’s words, is not enough; no composer 
who has not felt their deep meaning will 
ever be able to give them fitting musical 
expression. 

(STANLEY Lucas, WEBER, & Co.) 

Ave Maria. Duett for Soprano and Alto, 
composed by E. Cutler. 

This setting is rather frolicsome than 
devotional; the music would do well for an 
invitation to the woods on a spring day, but 
is quite unsuited for a prayer to the Virgin. 
At the top of page 4 the word “ mulieribus ” 
is thus divided (for both voices) :—mu-li-ert- 
bus, both syllables of the evi being under a 
crotchet, and a hyphen under the next 
quaver; the proper division is er-t-bus. 

(MARRIOTT & WILLIAMS.) 

Stay, Happy Night. Serenade for two 
voices, by Vincent Amcotts. 

A very good duet, commendably free from 
runs in thirds and sixths, the two voices 
being, if we may so speak, ‘‘concertante.” 

(JOHN HEywoop.) 

Hornby Schottische. By A. N. Norman. 

The best part of this is the fine lithograph 
of Mr. A. N. Hornby in full canonicals on 
the title-page. 

(ALFRED PHILLIPS.) 

Tarantellein F. By H. E. Warner. 

A good example of the Tarantelle; not 
difficult to play. 

Répos d’Amour. By H. E. Warner. 

A graceful piece—four le piano, Mr. Warner 
says: why not “for the piano”? Surely 
the composer is not ashamed of his naticn- 
ality ? 





HOME NOTES— Continued. 

Tue following is the list of artists engaged for the 
Three Choirs Festival to be held at Worcester in 
September. Two omissions will be observed, 
Madame Patey and Mr. Santley. Perhaps those 
names will be added afterwards. At any rate, 
‘* Elijah” without Mr. Santley will be a novelty in 
the Three Choir cities. The list includes Madame 
Albani, Misses Anna Williams, Hope Glenn, and 
Eleanor Rees; Messrs. Lloyd, McGuckin, Brereton, 
and Watkin Mills. Mr. Cowen’s oratorio “ Ruth” 
will be the leading novelty. 

It is hard to understand why the Philharmonic 
directors accepted such a work as the concerto 
written by Gounod for ‘pédalier” piano and 
orchestra. It was declined by the Paris Société 
des Concerts, and is not likely to be heard here 
again. The solo part was played by Madame 
Palicot. A capital performance was given of 
Beethoven’s ‘‘ Pastoral” symphony, and a new duet, 
written tor ‘The Canterbury Pilgrims,” by Dr. 
Stanford, was tried. 


Bizet’s “ Leila” has been heard four times at the 
Royal Italian Opera. Despite its minor defects, it 
has been accepted by the public. The work suffers 
from a ridiculous libretto, hence an unfavourable 
comparison with ‘‘Carmen,”’ which has one of the 
best books in the whole repertory of opera. 
‘* Leila” is an early composition, and we de not 
expect that distinctiveness of style which began to 
manifest itself in ‘‘Carmen.” But in “ Leila ’ there 
is plenty of pretty music, particularly in the first act. 





Ir is natural that a young French composer 
should be more at his ease in lyrics than in con- 
certed music. The second finale and the dramatic 
duet in the last act were abbreviated at perform- 
ance, so that the composer was scarcely shown at 
his best. The flimsiness of the first finale has been 
criticised, and its similarity to a familar waltz has 
been pointed out. Although nobody thinks “ Leila” 
will be considered a masterpiece, it will be appre- 
ciated by the public. 


New and acceptable operas are scarce, and this 
is one of the principal causes which retards the 
progress of Italian Opera. We cannot afford to 
reject ‘‘ Leila,” which will run through the season. 
The performance was a good one. Mr. Mapleson 
mounted the opera inthe best manner. Although 
the part of the heroine is somewhat colourless, Miss 
Fohstrom made the most of it. So far, Leila is her 
best part. In French music Mr. Lhérie, as the 
baritone, was thoroughly at home, and so was Mr. 
Miranda as the priest. For the tenor hero Mr. 
Mapleson has secured Mr. Garulli, who sang the 
part at the recent performances at La Scala, Milan. 

On Saturday, April 23rd, Mr. Manns took his 
annual benefit at the Crystal Palace. The pro- 
gramme was selected by plébiscite. The performance 
of the “ Pastoral” symphony and the playing by 
Madame Norman Neruda of Mendelssohn's violin 
concerto were fully appreciated. 
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Herr Hausmann and Mr. Max Pauer gave a violon- 
cello and pianoforte recital at the Prince’s Hall, on 
Wednesday afternoon, April the 6th. A new sonata 
by Brahms, in F major, Op. 99, was produced for the 
first time in Enylaud. The rest of the programme 
consisted of more or less familiar items. 

Herr Hausmann, we understand, has left for 
Berlin, where he holds a god position as one of the 
prefessors at the ‘‘ Hochschule der Musik.” 





A grand sacred concert was given on Good Friday at 
the St. James’s Hall, when Russini's ‘‘Stabat Mater” 
and ‘‘Gems from the Oratorios’” and other sacred 
works were performed. Mrs. Hutchinson, Madame 
Patey, Messrs. Edward Lloyd, Arthur Oswald, and 
Santley took part. 

At the Japanese Village a sacred concert was given 
on Good Friday afternoon by artists belonging to 
Colonel Maplesou’s Royal Italian Opera Company. 

Mr. Clifford Harrison held his fifteenth recital on 
Saturday afternoon, the 9th April, at the Sueinway 
Hall. There was an overflowing audience and a big 
crush at the door. Mr. Harrison would do well to 
take a larger hall, for the Steinway Hall is much too 
small a place to hold all those desirous to be present, 
and the recitals are fast gaining in popularity. 


Mr. Arthur Chappell was presented with a gold 
watch on the occasion of the 1000th Popular Concert 
early in April. There was a tremendous audience, 
which filled St. James’s Hall, and the whole of the 
back seats on the ground floor had been converted into 
seven-and-sixpenny stalls, reserved aud numbered. 


Dr. Joachim and Madame Schumann have left 
England, the former for Paris, the latter for Germany. 





Mr. Max Pauer has left England for Germany, to 
fulfil an engagement at Carlsruhe., 





FOREIGN NOTES. 


Mapampz Parti has started her opera season in New 
York, aud down to the departure of the last mail had 
appeared in ‘‘La Traviata,” ‘‘Semiramide,” and 
** Faust.” In Gounods opera the artist discarded a 
wig aud wore her own hair. Tne houses have been 
moderately full, but with few exceptions, the critics do 
not think mach of the company. Speculators bought 
up a good many tickets, hopiny to sell them at £2 each, 
but they “‘got stuck.’ ‘* Patti,” says a Yankee 
paper, “is as brown asa nut, as cheery as a bird, as 
lively as a cricket, and as fuil uf melody as any first- 
class angel either side of the line.” 





Tue recent earthquakes in southern Europe have 
had some effect on music, as on everything else. A 
bar tone singer in an Italian town was obliyed to rush 
from his house into the street lest he be buried in the 
ruins, and the theatre at Sun Remo was shaken to its 
very fuuudations, 





Tue Musical Society of Rome, and kindred institu- 
tions in the city of the seven hills, organised a grand 
function a little while ago in honour of Verdi. 

Sienor PiataniA, who has for a long period been 
the real controller of the Naples Conservatoire, has 
now been nominated director with plenary powers 


and at full salary. 





Cart Gcaprort’s opera ‘‘Quentin Matsys” has 
been produced with success at the Court Theatre 
Weimar. 





An operetta called ‘‘Farinelli” has been favour- 
ably received at the Residenz Theatre, Dresden. 





Anton SEIDL, who was for many years in America, 
has just been appointed Hofcapellmeister of the 
Berlin Opera House. 





WaGneEr’s executors have just bought back, for 
110,000 marks, the rights previously ceded to Messrs. 
Voitzand Batz, of Mayence, to represent the fullowing 
operas :—“ Rienzi,” **The Fiying Dutchman,” 
‘*Tannhauser,” ‘‘Lohengrin,”’ ‘‘ Die Meistersinger von 
Nirnberg,” and ‘‘ Tristan und Isolde.” The negotia- 
tions have been going on for some time, and the affair 
has made a great sensation in musical circles in 
Germany. 


A youne pianist named Friedheim, a favourite 
pupil of Liszt, has recently conducted a performance 
of the master’s *‘ Faust’’ symphony in Berlin. 


Mr. Franz Rummet has just played at a concert in 
Berlin a posthumous concerto by Louis Brassin. The 
concerto is dedicated to Rummel, who played it at one 
of Xaver Scharwenka’s concerts. The German press 
praise greatly both the work and its execution. 

Tue production of Bellini’s “I Puritani” is talked 
about in St. Petersburg. Verdi's “Otello” and 
Ponchielli’s “‘Gioconda” are also in rehearsal in that 
city. 





Saint SaEns went to the Russian capital in Easter 
week to direct some concerts there. Albert Vizentini 
contemplates the pruduction of David’s ‘* Le Désert ” 
and Berlioz’s ‘La Damnation de Faust” at St. 
Petersburg. We are glad to find that the nihilist 
scare has not stopped musical progress in Russia. 

While he was at the Russian capital, the Czarina 
graciously accepted from M. Sanit-Saéns the dedica- 
tion of a concerto for clarinet and pianoforte. The 
work is very highly spoken of, and will no doubt be 
heard at one of the composer’s forthcoming concerts in 
London. 

‘““They manage these things better in France ”— 
sometimes, but not always. For example, a French 
paper receutly stated that a young vwhinist whore 
hame we never heard had p!ayed at the Crystal 
Palace Concerts ‘ befure 10,000 people!” Where ¢ 
He must have been a peripatetic fiddle scraping 
for a supper on a ‘‘ fireworks ” nights. 
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NEW PUBLICATIONS. 


GEORGE BELL & SONs. 

MusicaL ANALYsIs, by Henry C. Banister. 

This work will enhance Mr. Banister’s 
reputation as a writer in the higher branches 
of musical literature. The author is lecturer 
on harmony and counterpoint to the Royal 
Normal College for the Blind at Norwood, 
and has been in the habit of having “‘ talks” 
with his pupils with the object of explaining 
to them the principles which underlie 
‘form ” in- musical works, so that they may 
analyse while they listen, and take a mental 
view of the ground plan of a composition at 
the same time as the ear takes in the 
general features of the work. This book is 
the outcome of those familiar “talks.” In 
sixteen lectures Mr. Banister goes into the 
mysteries of “ binary” and “ ternary”’ form, 
primary and secondary subject, episode, 
and so forth, and does it in such a wayas to 
make pleasure accompany profit in reading, 
At the lectures proper the author played 
illustrative excerpts from classial works ; and 
in the book these aural illustrations are 
compensated for by copious extracts in 
music type, to which are added numerous 
analytical marks and explanatory text. 
How largely the book is illustrated. will be 
understood when we say that there are more 
than 450 musical specimens. Mr. Banister 
hits the happy medium between the dry 
dissertation and the ‘‘ popular” lecture, 
which is too simple and diffuse to be of any 
value to the musician. His book is not 
simple, nor is it dry; it is a competent and 
very readable course of instruction in the 
too-little worked field of analysis. 


Just Ready. Price 2/-, cloth 3/6. 
REEVES’ 
Musical Directory of Great Britain 
and Ireland. 


Professional and Trades, Sections under Names and 
under Towns, with Cathedral, &c., Staff and other infor- 
mation. Over 400 pages. 





Lonpon: W. REEVES, 185, Freer Srreet, E.C, 


“MUSICAL NOVELTY.” 
SILK HANDKERCHIEFS, 
Made by a Musician Specially for Musicians 


AND OTHERS ENGAGED IN MUSIC. 

THE DESIGN: A Group of Musical Instruments 
on Music Book. 2s. 6d. each, by post. Postal 
Orders, &c., payable to SamugL Moss, Duke 
Street, Macclesfield. 

Specially vecommended by several leading Musicians and 
Pianoforte Manufacturers. 











ESTABLISHED 1851 
rR a BEC BAN K.— 


Southampt © n Buildings, Chancery Lane, 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS calculated on the minimum monthly 
balances, when not drawn below {£ 100. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection 9f Bills of Exchange, Dividends 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
ean be obtained post tree on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 
OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BirKBECK BUILDING SocigTy, 29, Southampton Buildings, 
Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Buildin; or Gerdering 


urposes —Apply at the Oifice of the Birxegcx Fs BFHOL.)) 
pros Society, as above 


The BIRKBECK ALMANAC, with full particolars. ov 
appucation. 
FRANCIS RAVENSCROFT, Maprager. 
Southampton Buildings, Chancery Lane. 





HEALTH FOR ALL!!! 





|-HOLLOWAY'S PILLS 








Purify the Blood, correct all Disorders of the 


LIVER, STOMACH, KIDNEYS AND BOWELS. 
They invigorate and restore to health Debilitated Constitutions, and are invaluable 
in all Complaints incidental to Females of all ages. For Children and the 
aged they are priceless. 


Manufactured only at Toomas Ho.Ltoway’s Establishment, 


78, NEW OXFORD STREET late 533, OXFORD STREET, LONDON. 
. and all Medicine Vendors throughout the World. 
N.B.—Advice Gratis at the above address, daily, betweeu the hours of 11 and 6 or by letter. 








8 THE MUSICAL REVIEW. 





AAILdIYOsSdad 


‘agua =LSOd 


ILLUSTRATED PRICED 
CATALOGUE POST FREE, 
SLA 1THdW¥d 





Entirely new construction throughout, including the Patent Tuning Adjustment which snpersedes the wooden wrest 
plank, and its clumsy old pegs, and the consequent grave defect of quickly getting out of tune; ease, 
perfection and durability being thus attained. 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W. 
Factory :— 


THE BRINSMEAD PIANOFORTE WORKS, GRAFTON RD. KENTISH TOWN N.W. 








EVERY LADY SHOULD SEE SAMPLES POST FREE, 
OF THE LOVELY 


Darlington ,*?, DRESS FABRICS. 


WINTER r= The union of warmth to lightness, so necessary to health, is, in these materials, 
—-» brought to perfection . . The fineness of the Wool of which they are com- 


. s 2 2 by . 
am ed—English Wool be it understood—imparts the admirabl ality of dr. 
PATTERNS, = 9 those soft folds now so essential from the point of view of fashion. Daily Newn 

post free. 
ANY ARTICLE CHANGED WITHIN SEVEN DAYS. 


All Parcels spRCOJAL ATTENTION is directed to our celebrated CROSS-WARP 
Carriage Paid. SERGES, which alike resist the effects of the weather and sea, 103d. to 9g. per 
yard. Our GOLD MEDAL CASHMERES, in all the new colourings, from 
: Is. 6d. to 4s. 6d. per yard. New and Fashionable COSTUME CLOTHS in 
As Worn by great variety from 6}d. to 5g. per yard, including ‘The Lowstock,” ‘The 
The Princess Ashehurst,” ‘The Damietta,” ‘The Khaiber,” ‘The Shumla,” “The 
, Tarapaca,” ‘‘*The Panama,” ‘‘ The Holstein,” The Zeeland,” &c. 
of Wales CHARMING NOVELTIES in SKIRTINGS, including “The Yesso,” “The 
: Ningpo,” ‘The Foo-Choo,” &c. 


HENRY EASE & Co.’s Successors, 


SPINNERS AND MANUFACTURERS, 
DARLINGTON, Estasrisuep 1752. 
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